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versions now known, his genius first became manifest both in the character of his poetic motives and in the fascination of some perfect lines. The first three are based on his own experience, and are essentially personal, — an imaginative amplification of the lines of the " Introduction : " —
" I could not love except where Death Was mingling his with Beauty's hreath, — Or Hymen, Time, and Destiny Were stalking between her and me."
Of these, however, "To Helen," which has been overpraised, owes much of its finish to the slight changes since made in it. " Irene," although impressive in conception and original in handling, is far too rude to be regarded as more than a poem of some promise, and the " Psean " is happily forgotten. The remaining three, which are developed from slight Oriental suggestions, are of a different kind. In these for the first time the strangeness and distance and mystical power of Foe's imagina-tions are so giviti as to be hemeeforizh fdieatiied with his genius. Two are landscape effects. In one, far down in the east, the Valley of Unrest discloses its tremulous forees beneath the ceaseless flow of swiftrmo^oned clouds, — a glow of deep color; and in the other, as far in the west, gleams the weird diablerie of that strange city lying all alone in its glare and gloom, shadowed in those black waves: —
" Around by lifting winds forgot Resignedly beneath the sky The melancholy waters lie."r«™>
